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David Diao, 1971-A, 1971, acrylic on canvas, 7' 6" x 12’.

Paintings by the New York–based artist David Diao were recently featured in the 2014 Whitney Biennial and
were the subject of a colloquium this past March at the Université de Strasbourg. His latest survey exhibition,
“David Diao: Front to Back,” curated by Richard Klein, is on view at the Aldrich Contemporary Art Museum.
The show, which coincides with the fiftieth anniversary of the institution, runs from July 13 to September 21,
2014.
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